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Introduction. 
The fifth and sixth centuries form the "basis for 
nearly all the Germanic sagas. Although we.have a fern 
glimpses of the Germans previous to this time, none of the 
historical characters of the earlier period are preser­
ved in the nations,! saga . During this period occurred 
the Migrations. Impelled partly from a love of wan­
dering about, and partly because of conflicts with 
other tribes and nations, they sought a permanent home. 
Amid these changing conditions, many brave deeds took 
place, which later became the'subject of song and 
story. 
These historical sagas have not come down to 
us as they really happened, but they have been united 
with the old pre-historic myths of the people. The 
Uibelungensaga is one of the most important of these 
combinations of myth and history, for from it, many 
years later., grew the great national epic, the Nibel­
ungenlied. 
This saga, is composed of two parts» on the 
onehand, the mythical story of Siegfried, and. on the 
other the story of the overthrow of the Dur gun di ans', 
which is based on historical facts. The origin of the 
myth is unknown to us, for it goes far back into' the 
unrecorded life of the German forefathers. The rest of 
the saga, however, is based on the overthrow of the 
Burgundians by the Huns, which we know occurred in the 
year ^37 * The destruction of this tribe naturally made 
a very great impression on the minds of the people who 
lived at that time, and it was not soon to be forgotten 
But as time passed, the story began to assume the form 
of .a legend, and became attached to the mythical story 
of Siegfried» 
It is not surprising that this combination 
took place. The similarity of the names in the mtyh and 
in the historical events is one explanation. In the 
myth we find the names Gibeke and gunther which cor­
respond to the Burgundian Gibica and. Oundarhari. Gibeke 
is the name of a dwarf king,and we still, hear of the 
GIbichensteine. T7hen we take into consideration the _ 
fact that Siegfried's opponents were dwarfs, we can see 
how the historical and mythological elements are Inter-
r 
woven. Gunther has drawn Attila(Etzel) into the story, 
Siegfried is killed by the Burgundian kings, and they 
in turn are conquered by Attila, so there must be a 
connection made between the tvro.. Inthe Edda Attila is 
represented as Brunhild's brother and the fact that 
his vife kills him is his tor1cal, 
Another explanation for this combination is 
the fact that the early German literature passed thru 
three stages of development. Thefirst was the purely 
mythological stage, in which the legends were mere 
creations of the mind. Following this, the legends 
* 
•began to be associated with the deeds of great heroes 
and vre have a form of myth which was known as the 
"he1densaga". The third stage in the development occurs 
during the period of the Miprations} when the "beiden-
saga11 "began to be amalgamated with the events of his­
tory which were taking place at that time. The characters 
were not only endowed with hiatorical names but also 
were placed in historical surroundings.This united saga 
became the possession of a.11 the German!c peoples and 
was taken with them wherever they went, and eras again 
influenced by the characteristics of its new home. 
•The oldest monument or remnant of this saga 
which has. come down to us is the Icelandic Eddas. 
f 
The se were written down in the latter part of the 
ninth century, while.the Nibelungenlied 'was not written . 
until the thirteenth century. The difference in the 
time of these two writings may seem.-at first thought, 
rather puzzling but it is not 'when we consider the facts 
of the ca.se. Thy was the German epic not written down 
until nearly four centuries after the writing of the 
Eddas? If we stop to think, we will find that the 
foundations for both rore formed in the heroic events 
which occurred in the fifth and sixth centuries, 
namely, during theiligrations. Let us consider the 
events which happened during these centuries and it 
will not be so hard to und einstand. In the ninth and 
tenth centuries, all the writings were in Latin. In 
addition to this, Germany had become christianized, 
and as a matter of course, the clergy endeavored to do 
away with all pagan* literature. Consequently, the sagas 
and the legends of the earl i er 'period o-f heath-en ism 
were looked down upon and the people had very little 
chance to become acquainted with them. 
Another fact vhicr tended to do away wi th 
the heathen literature vas the rise of chivalry and 
knighthood. Although the knights as - ell as the 
clergy began to devote themselves to literature and 
•writing after the middle of the .twelfth century, a 
new- ideal permeates their works, namely, that of the 
knight. Before this time there had been great fighters 
and their deeds had been the subject, of song, but now 
instead of being only a brave, strong man, the hero 
was also an arbiter of manners and an example of the 
social .ideal. 
Thus it came about that the Nibelungenlied, 
although based on legend and saga, took on a. new 
aspectand ras largely influenced both by knighthood 
and by Christianity. Nevertheless, in spite of the 
new influences which were at work upon the writings 
of this period, there still existed in the Nibelung­
enlied a great number of the old heathen ideas, and. 
sot only the chief characters, but the general 
impressions received from this s ory are practically 
the same as those "hioh v-e receive from the Edda. 
The purpose of this paper shall be to pick 
out and .illustrate with quotations from'the Nibelung-
i 
enlied, those things which have come down in it 
practically unchanged. I shall first- give a synopsis 
of the stor"/ as it appears in the Edda, and then as it 
is in the middle-high-gerrnan epic. 
Synopsis of the "Sigurd" myth as it in the. Sdda. 
The three gods, Odin, Loki, and Hoenir, set out to 
explore the world and came to the oaf-cade of the dwarf 
Andvari, where they found an otter devouring a salmon. 
They kill it and taking its skin with them, they seek 
shelter in the house of Hreidmar. He recognizes the 
skin as that of his son Otter and demands that they fill 
it and cover it with gold, as a ransom. Loki went in 
search of the gold and caught the dwarf Andvari in the 
shape of a pike, who» he compels to pay the ransom. 
He gives Loki enough.gold to fill the skin and to cover­
all hut one hair. In order to cover this, Loki compels, 
him to give up a magic ring which has the power of 
replenishing the gold, when he gives this up, the dwarf 
pronounces a curse upon the hoord and upon everyone who 
comes into possession of it.Loki returns with his ransom 
and gives it to Hreidmar. His two sons, Fafnir and 
Begin 'demand their share of the treasure,hut the father 
refuses to give it to them and he is murdered in-his 
sleep hy Fafnir. Begin demands his share but dainir 
threat ens to kill hiv and chang es himself into a dragon 
in order to guard the hoord, Regin flees and takes refuge 
in the land of the .Franks whore the young Sigurd is 
placid in 'is charge. Begin tells him of the ;. hoard and 
Sigurd demands that R^rin make him a sword. RFpin does 
this but it breaks when Sigurd .strikes it on the anvil. 
Then Regln velds together the broken pieces of the sword 
Gram, whicg had belonged to Sigurd's father. This sword 
did not break and the boy goes to the land where Rafnir 
lay watching the treasure. He digs a pit and when the 
dragon appears, deals it a death blow. Later, while 
Sigurd is ro a sting Rafnir's heart, he-touche s it to see 
if it i&j cooked enough. In so doing he burns his finger 
and puts it into his mouth. Immediately he is able to 
understand the language of the birds. They warn him 
against Begin and Sigurd slays him and then goes away 
with the hoard on his horse Grani. He finds Brunhild, 
a Valkyrie, upon a hill, in an enchanted sleep, and 
surrounded by a wall of fire. She has sworn never to 
marry anyone except the man who is brave enough to 
ride through the flames for her: Sigurd does this and 
frees her from h r sleep'and gives her the magic ring 
as a token of their plighted troth. Going to the court 
of Giuki, a king of the Rhineland, be forms a friend­
ship with the king's sons, Hogni, Gunnar and Güthorm. 
Gudrun, their sister, fascinated by the stranger, gives 
him an enchanted drink which makes him forget Brunhild 
and then Sigurd and Gudrun are married. Gunnar wishes 
to marry Brunhild and asks Sigurd to go with him in 
quest of her. Günnar attempts to go through the flames 
in vain and finally persuades his friend to do it for 
him. Sigurd assumes the form of Gunnar and after riding 
through the fire,takes from Brunhild the ring which 
he had formerly given her. Upon their return, Brun­
hild becomes Gunnar' s wife . Some time later the wives 
quarrel over the relative worth of their husbands. 
Brunhild says that Sigurd' is inferior to' Gunnar and. 
Gudrun replies that it was Sigurd who rode through 
the flames. Brunhild, enraged by jealousy, incites 
Guthorm to murder Sigurd. Be stabs him one night, but 
Sigurd hurls his sword at his murderer, whom it kills. 
Brunhild, having loved Sigurd all the time, kills 
herself with the sword v'hich killed him and then 
throws herself on the pyre and is burned with him. 
Later Gudrun marries Atli, king of the Huns. Atli 
asks her brothers to visit him and notwithstanding. 
Gudrun1s warningthey come. He demands Sigurd's hoard, 
which he claims as ghdrun's. property, but they have 
bured it in the Rhine before leaving home and refuse 
to disclose its.hiding place. After a fierce struggle 
in which all of the followers of Gunnar and Hogni < 
fall, Atli renews his demands and promises to spare 
Günnar'b life if he will tell. Gunnar refuses to do 
so until he sees Hogni's heart. They bring him the 
heart of a slave but he says it is not Hogni's for 
it quakes. Then they bring Hogni's heart. Gunnar 
still refuses to tell. Then his hands are bound and 
he is put in the court of serpents where he plays 
so sweetly on a harp with his toes that be charms 
all the snakes but one, by which he is stung to death 
Güdrun avenges the death of her brothers by killing 
the two sons which she has borne to Atli and causing 
him, unknowingly, to drink their blood and eat their 
hearts. In the night, she sets fire to the palace 
And leaps into the sea, where she is carried away 
to new scenes and adventures. 
Synopsis of the Nibelungenlied. 
KriemhiM lives at Worms, the capital of the 
Burgundian kingdom, with her brothers Gunther, 
CWernot and Giselher, the former being the king. 
To Worms comes Sigfried, the son of Siegemund and 
Sigelinde, the king and queen of the netherlands. 
Siegfried possesses the magic hoard which he had 
taken from the two princes of the Nibelungen. He 
also became the possessor of the sword Balmung and 
the "tarnkappe". Siegfried becomes the friend of the 
brothers and promises to help Gunther win the hand 
of Brunhild, the que-en of Iceland., if he in return 
will give him Kriemhild for his wife. He promises 
to do this and they set out for Brunhild's country. 
In order to win her anyone must conquer her in 
three games. Gunther with Siegfried's aid, who makes 
himself invisible by means of the tarnkappe, over­
comes the powerful maid. On the night of the 
wedding, Brunhild/ scoffs at Gunther, struggles with 
him, binds him and leaves him hanging on the wall 
till morning. The next night Siegfried helps Oais. 
friend and takes a ring and girdle from Brunhild, 
after which she is no stronger than other women. 
Siegfried and Kriemhild then go to the Netherlands 
where tjiey live for several years. Invited to go 
to visit the Burgundian court, they leave Santen, 
the caoitol, and with a great following' go to Worms, 
Brunhild has always "been unfriendly towards Siegfried 
whom she is represented as recognizing when they meet 
in Iceland. She insults Kriemhild "by "boasting of the 
superiority of Gunther. Kriemhild resents this and 
in a scene before the cathedral asserts her right to 
enter first. Kriemhild claims that Siegfried had 
wronged Brunhild on the wedding night and shows the 
ring and girdle as proof thereof. Siegfried tries to. 
restore peace between the queens, but in vain. 
Brunhild decides that he must die and Hägen under­
takes to do her bidding. Inducing Kriemhild to 
betray where her husband is vulnerable, Hägen 
accomplishes his object during a hunting expedition. 
Kriemhild is overwhelmed with grief and rage and 
thirsts for revenge. .For thirteen years she resides 
at Günther's court. Then Rüdiger, margrave of 
Bechlaren, comes as the ambassador of Etzel, king 
of the Huns, and entreats Kriemhild to become 
Etzel's wife. She finally consents and lives with 
him a number of years before she has a chance for-
revenge on Siegfried's death. Gunther and his brothers 
are invited to Etzel's court and in spite of warnings 
they go with an immense retinue'. A terrible conflict 
' takes place in which all the Burgundians f 'save Gunther 
and Hägen are destroyed. They a,re ove rcome by Dietrich 
and given to kriernhild who places them in separate dun-.;? 
pons. Kriernhild demands the hoard and Hägen tells her 
that it is buried in the Rhine and refuses to tell its 
hiding place. She then has Gunther 's head brought to 
him but he still refuses. Then Kriernhild snatches up 
the sword Balmyng and beheads him. Hildebrand, angry 
that she has not kept her word, namely, that she would, 
keep them as hostages, kills her. 
There are a great many things in the Nibel­
ungenlied which are practically the same as some of 
the sagas as found in the older Edda. Others vary in 
» almost «every degree imaginable. The acquisition of the 
hoard is one of the first things which presents itself 
to us and this is in a great many ways similar to the 
story as found in the northern sag's,. 
E. 2;21,11 ,f In the latter case Fafnir and Begin quarrel 
over their parental inheritance and in the Nibelung-
N;93»4- e'nlied, Schübling and Nibelung do likewise. They are 
killed by Siegfried's sword, which in the northern 
E;2,22f . saga is called Gram, in the Middle- high- merman 
' > / b |I 
epic !a,lmung. 
II 
Invtlie older tradition, since the hoard did not 
E;2,2I "belong to Hreidmar and his sons, we might conclude that 
* 
in the''Nibelungenlied, such was also the case , ' and that 
the deaths of Nibelung and Schilbung were the results of 
the curse -resting upon the hoard. 
In the Nibelungenlied Siegfried has to overcome 
N;94,T 
N;97- ' twelve giants and the dwarf Alberich, while in the Edda 
E;2»22,22. he hills Fafnir, a giant, and Begin, a dwarf. The giants 
E;2,22,39f• • 
and dwarfs were very great favorites of' the old Germanic 
peoples and their folklore abounds with them. 
Another fact which occurs in the Nibelungenlied 
in connection with the hoard, is the slaying of the 
"lintdrache". In the older story, it takes place in 
connection with the guarding of the hoard. Fafnir changes 
E;2,22,22 his form to that of a dragon and is later slain by Sigurd. 
Inthe later epic, it really has no eonection with the 
treasure but the story of the killing of the dragon is 
told by Hägen: 
^;99>3»4» "So sprach von Tronege Hagene . dsz hat er getan, 
also grosser krefte, nie mer recke gewan." 
* 
"Noch weiz ich an im mere, daz mir ist bekant. 
einen lintdrachen sluog des heledes hant. 
er badet sich in dem bluote, sin hut wart hurnin, 
des snidet in kein wafen--das ist dicke worden 
(sein? 
The fact that the hoard could continually be re­
plenished is found in both epics. IN the northern saga 
N;100 . 
io v '9.0 brought ab oil u " by die magic ring Andvaren&ut, 
and in .the Nibelungenlied "by means of the vonderful 
risking rod:.' 
enras niht anders van nesteine unde golt, 
ant oo man al die verlde het da von versolt, 
sin •"•••aere niht ninner einer marke vert, 
ja ne list es ane schulde niht gar Hag en e gegert» 
Dervunsoh der lac dar under, von golds ein riiete 
1 in, 
vol in aller verlde über ietslichen man. 
der Alheriches mage kom vil mit Gemote dan." 
In "both stories ve find the ring to he one of the 
main factors in the quarrel betveen the tvo queens. 
In the old Horse saga, Sigurd takes the ring from 
Brunhild after he rides through the fire. He gives it 
to Gudrun v;ho uses it as proof against hirn in her 
qu ar r e 1 v i th B runh i 1 d t hi rtcen ye a r s 1 a. t e r. In t h e 
Nibelungenlied, Siegfried takes the ring from Brunhild 
on the night of the redding and gives it to Kriemhild 
vho uses it for the same purpose that Gudrun did in the 
older saga. The following verses give the story of hov 
Siegfried took the ring and then hov Kriemhild made use 
of it. Siegfried had been struggling vith Brunhild and 
"Sifrib derstuont dannen,Ilgen lie er die meit. 
sam er von im ziehen wolde siniu kleit, 
er zoch ir ah der hende ein guldin...vin&erlIn 
daz si des nie wart innen,die.vi1 edele künegln." 
After many years Brunhild and Kriemhild quarrel 
over the respective worth of their husbands. Kriem­
ail d tells Brunhild that Siegfried had been with her 
on trie weading night. Brunhild becomes very angry 
and will not believe it. 
"do sprach die vrouwe Brünhild,#ir solt stille st an, 
ir „iahet rain ze kebesen,daz suit ir lazen sehen, 
mir ist von iuwern spruchen,daz winzet leide 
(gesehen»," 
i» 
Besprach diu vrouwe Kriemhilt,l(lr moht mich lazen 
. > (gär.. 
ic.n eiziu.f e' z mir dem golde, deich an der hende han, 
daz brahte mir min vriede 1 ,do er erste bi iu lac, 
nie gelebte Brunhi11 deheiner 1eideren tac." 
fi 
Sie spracri^diz golt vil edele, daz wart mir verstoln 
un >. is t m 1r hart e lange vil ubele vor verho1n, 
icn kuin ez an ein ende,wer rnir*z hat genomen. 
die vrouwen waren beide in groz ungemuete' körnen." 
"Do sprach aber Kriemhilt„i1ne wil's niht wesen 
1 _ (diep, 
ou rnohtes vol gedaget hän.unt waer* dir ere liep. 
ich erziuge'z mit dem gurtel,den ich hie umbe han,' 
daz ich niht enliuge, ta wart min Sifrit din man'.'!: 
14 
11; All. 
The tarnkappe appears in the Nibelungenlied as 
hav i ng the power t o ma.k e i t s v.- ear er i nv i s ib 1 e an d t o 
give Mm the strength of twelve men. Although" re do 
not find mention of the cap in the northern saga, 
Sigurd does have the power of changing his appearance 
and thus .accomplishes the same result. The one per­
formance of this feat which has the greatest signifi­
cance to the story, mas the one where Sigurd changed his 
appearance to that of Gunnar and rode through the vail 
of fire vhich surrounded Brunhild. In this- way he von 
the beautiful maiden for Gunnar rho ras unable to do 
it for himself, even with. the help of Sigurd's horse ' 
Grani. The corresponding passage in the Nibelungenlied 
where Siegfried helps Gunther win Brunhild, follows: 
"Die wile was ouch Si frit,der vaetliche man 
e i /, iernen or fund e, in* da z schif gegan. 
da er sine tarnkappe verborgen Ilgen vant, 
dar in slouf er vil schiere; do was er niemen 
(b n V/i vi t ft G j\ r; i i U « 
N; 4J2 
"Unt raere im Sifrit niht se helfe komen, 
so hete sie dem kuneme s5nen lip henomen, 
er gie gar tougenliche unt ruort im sine hant, 
Gunther sine liste vil harte sorchlich ervant." 
Was hat mich gerueret,daht der kuene man, 
do sach er allenthalben,er vant da niemen stau. 
er sprach,"ich pin Sifrit,der liebe vriunt din, 
vor der kuneginne so11u gar an1 angest sin." 
15 
"Den seilt rip mir von hende,urit IG mich den tragen, 
N145^- • . unde merke rehte waz du mich hörest sagen', 
uu habe du die gebaere-~die were vil ich "began; 
do er in relit' erkande, ez was im liebe, getan." 
f ; 4^1-, 4 "V/an diu tarnkapp e, sie waren tot da best an." 
;4/ü,i,2, "Si frit der snelle wis er was genouc, 
sl ne tarnkappe er abe behalten trouc." 
Another significant fact which remains in the 
Nibelungenlied is the occurence and importance of 
dreams. Dreams and prophecies held a very prominent 
place in ancient mythology. Among the Germans 
especially,the women were thought to be greatly 
distinguished on account of their gift of prophecy. 
It is therefore, not at all surprising that v-e find 
dreams deeply rooted in the sagas andlegends of the 
northern peoples, or that they have come down to us 
in our more modern traditions, in spite of the changes 
which have occurred in the latter. The very first 
adventure gives us the dream of KriemhiM in which 
all the suffering of »the future years is foretold. 
"In disen hohen eren troumte Kriemhilde, 
t 
vie si züge einen valken,stare .scoen unt wilde. 
den ir zren' aren erkrummen,daz si daz muoste 
sehen, 





"Den troum si do sagete ir muoter Uoten, 
sine kunde1 s niht besee.1 den bae der guoten: 
"der ve.lke den du zxuhest,daz ist ein edel, man, 
in Felle got behueten,du muost in sei ere vloren han." 
\ 
"Fez saget ir mir von manne, vil lieb im muoter min. 
äne recken minne so ril ich immer sin, 
sus scoene ich ril beliben, unz an mihen tot. 
daz ich von mann es minne sol gerinnen nimmer not." 
N; 16 "Nu versprich ez nihti ze sere," sprach aber ir 
' muoter do, 
"soltu immer herzenliche zer rerlde rerden vro. 
das gescit von mannes minne. du First ein scoene 
ob dir noch got gefueget eines rehte guoten 
ritters 11p." 
N; 17 "Die rede lat beliben",sprach si, "froure min, 
es ist an manegen riben vil dicke rorden sein 
ne liebe mit leide ze jungest Ionen kan. 
ich sol si ml den beide: son'kan mir nimmer 
• rnissegän," 
iT;l8,4 sit rart si mit sren eins vil kuenen recken 'rip. " 
N; 19 Der ras derselbe valken den sie in troum.e 3ach, 
den ir besciet ir muoter-, . rie sere si daz räch 
an ir muoter mag en, die in sluogen sint 
durch sin eines sterben, starp vil maneger 
muoter kint." 
This corresponds to the dream 0f «ßudran 
in the northern sage., although the details are some-
Fhat different. In the latter it is Brunhild, mho 
interprets the drearn and the prophecy extends to the 
destruction of the Burgundians and the Huns, which 
it does not do in the Nibelungenlied'except in a 
general way*, 
The other important dream which has a 
semblance to one in. the Edda is the one of TJote 
before the departure of her sons for Etzel's court, 
Here we find a counterpart to the dream, of Gunnar's 
and Hogni's wives upon the same occasion. 
"Do. sprach zuo z'ir binden, die edele TJote: 
NjlJIO 
"ir soldet hie beliben, helde guote 
mir ist getrcumet hinte,vonangestlichen not, 
w i e a 1 ]. e z d a z g e f ü gele, i n dies em 1 a n d e «a e r e 
to t. " 
Another thing which cannot be explained in 
any way without the older saga is the recognition 
• of Brunhild and Siegfried when the latter goes to« 
help Gunther win the beautiful maiden. As they near 
the pal&ce they see a number of beautiful maddens 
standing in the windows and Siegfried tells Gunther •' 
to choose the one whom he would übe to have for 
his wife. Gunther does this and then Siegfried s>ays 
to him: 
IT; 39.3 »I» 2,3 » "Dir hat erweit vil rehte, diner ougen sein, 
ez ist diu edel Prunhilt,daz scoene raredin, 
nach der din herze ringet,din sin unt ouch 
der muot." 
18 
A little later, after the Burgundians have "been 
received into the palace, Brunhild inquires who the 
strangers are and one of her maids replies: 
"vrouwe , ich mac vol jehen , 
N; 4-1X daz ich ir deheinen nie mer habe gesehen 
wan geliche Sifride, einer drunder stit, 
der suit ir vol enpfahen: dan ist mit triuven min rat." 
Brunhild attires herself in her richest garments and 
prepares to meet him royally: 
"Do die kuheginne 8Ifriden sach, 
H; 419 * 
nu muget ir gerne hoeren vie die maget sprach: 
"sit will ekomraen, Si frit, her in ditze lant, 
ras meinet iuver reise? gerne het ich daz bekant." 
p.420. " Vi 1 michel iver genäde,min vrou Prünhilt, 
daz ir mich ruoehet gruezen,furs ten tohter milt, 
vor disem edelen recken,der hie vor mir stat, 
van der ist min herre: der 'eren het ich gerne -rl/b. " 
The question natural^.ly arises, "How did Brunhild and ( 
Siegfried kno w each other?" 1n the Nibe1ungen1 aed tnis 
is the first intimation of any meeting between the two 
and the only explanation which can be offered is .that the 
author had. the old horse saga in mind when he wrote this 
adventure. In the saga., we expect them to recognize • 
each other when Sigurd goes to help Gunnar win Brunhild, 
19 
"because Sigurd had earlier gone through the fire and 
had awakened her from the magic sleep. The author of 
the Nibelungenlied, however makes no mention of this 
earlier meeting and the reader must take it for 
granted rhen he-reads this portion of the story. 
When we. cone to the historical similarities 
our epic has very few,, in comparison with the number 
of mythologieal sini1arities. 
Of course the second part of both poems deals 
with the overthrow of the Burgundians but in the 
details there are a great many changes. The main 
characters are practically the same. Gudrun(Kriernhi 1&) 
marries, after the lapse of a number of years,-
Atli(Etzel), king of the Huns, The grief and despair 
of Kriemhild are pictured just as vividly, if indeed, 
not more so, in the Nibelungenlied, than they were 
in the older Norse saga. 
In spite of the passing of the years, she waits 
patiently and silently for her chance for revenge. In 
the later epic she turns against her brothers, who 
are responsible for Siegfried's death; and the real 
reason for her marriage with Etzel was the hope that 
by allying herself with him she might find the 
chance to avenge herself. 
In the Edda the first of this part of the 
story is very similar, but here she becomes reconciled 
to her brothers, turns against her husband and 
finally slays him. 
Jfi t lie nor thern saga, vhen Atli "becomes the 
conquefor over 0unnart he necessari 1 y becomes the 
avenger of Sigurd's death,although his real purpose 
in overcoming Gunnar was to gain possession•of the 
hoard. In the Nibelungenlied. it is Kriemhild who 
plans the destruction of r.he Burgund!ans and 
Etzel becomes the weaker character. 
The historical elements in the Nibelungenlied 
are more' conspicuous than in the Edda, perhaps 
because they are somewhat changed from, the authentic 
records• Theone fact which ha$ been dis10rted ihe 
most.is the one which represents Dietrich and 
Etzel as being contemporaries, for in reality there 
ras several years between the death of the latter and 
the birth of the former. 
Throughout the old Norse saga, as well as 
the more modern Nib'elungenlied, runs a theme which 
is the fundamental principle of both poems, namely, 
the old,old theme of "triuve". I suppose the one 
word which best gives the meaning of this is 
"faithfulnessV Never for an instant are we permitted 
to lose sight of the fact that this one quality is 
the most important and it is shown to a -very great 
extent in both poems. 
In the Nibelungenlied, the person toward 
whom this "triuwe" is shown has been changed from 
the brothers to the husband of Kriemhild, but the 
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principle is the same. In the older time, it was the 
custom to remain true to ones blood relatives, no 
matter who else might have a right to expect the same 
treatment. 
After the introduction of Christianity, however, 
the ideals of the people changed, so in the later epic 
we find Kriemhild remaining true to her husband 
rather than to her brothers. 
Never, during all the years of her wj.dovh.ood 
nor during the years after h r marriage to Etzel 
did she swerve from her purpose to avenge the death 
of Siegfried.' When Rüdiger comes to her,, to woo her 
for Etzel, he promises to avenge any injury which 
. might come to her lot, and secretly she thinks 
that this will be her chance for revenge. Thereupon 
she consents to become Etzel's wife. The following 
lines show us her attitude toward her brothers and 
her enduring love for. and. faithfulness to Siegfried 
"Sua saz si nach ir leide, da.z ist alwar 
H;II06. " _ 
nach ir marines tode, vol vierdehalbez iar, 
daz si ze Gunthere nie dehein wort gesprach 
unt ouch ir vlent Hagenen in der zite nie 
gesach," 
,T TTAr. "si klagete unz an ir ende die ^ i 1 e werte ir lip 
JM J 1XÜ 2 • 
sit räch sich wol mit eilen des kuenen 
Sifrides wip." 
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"Dosprach diu kuneginne: marcrräve Rüderer, 
: R"; 12.33-
v aei j.emen der oe-rande diu minen scharpfen ser 
der baete mich niht triuten noch deheinen man, 
ja i/los ich ein den besten, den ie vrouwe reran. " 
-dasprach niu kuneginne; v ie mobte minen lie 
imm er des r e1u s t en, deich vu rd e be1ed es -• ip? 
mir hat der tot an einem no rehte leit getan, 
des ich unz an min ende muoz unv.ro eli che stan." 
Hj / a. f<t "sit ich vriunde hlin 
also vil gewannen, so sol ich reden Inn 
die liute sr-az si Vellen, ich jarrerhartez vlp. 
waz ob noch rirt errochen des minen lieben mannes lip!*' 
At the very last of the Hibeltmgenlied <-e find 
KriemhiId using Siegfried's sword to kill her own 
hro t]iers and a t 1 ast, in her own opinion, she has 
avenged her first husband's death. 
"Si sprach: so habt ir übele rsltes mich gewert, 
N;2372. ^ 
so vil ich doch behalten daz Sifrides svert 
daz truoc min holder vriedel.do ich in jungest 
9 ach, 
an dem mir herzeleide von iuv-er sculden resohach!' 
The greatest heathen element still existing in 
hibelungenlied is that of fatalism. Prom the very 
beginning,all the actions, or results of actions 
are brought about by fate. In the old Horse saga 
find the dwarf Andvari speaking these words to Loki 
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after he had given the treasure to him: * 
"Das Gold, das ehemals Gust besessen, 
wird einst zwei Brüdern Untergang bringen 
und acht Fürsten zum Unheil werden; 
v orn S chatze vird ni emand Nutzen haben, " 
From the moment this curse ras put upon the hoard 
everything which happened to its possessors ras 
the result of the curse. It begins to take effect 
at once for in the Edda, Regin and Fafnir quarrel 
over the division of the hoard and kill their 
father and Fafnir changes himself into a dragon 
to keep Begin from getting possession of the 
treasure. A littlt later, Fafnir and Begin are 
both killed by Sigurd and now the curse begins to 
fall upon him. In the Nibelungenlied we find the 
two sons oß Uibelung in possession of the hoard 
and they are killed by Siegfried. 
The greatest event, of course, and the one 
N 
on which the rest of the story depende is the 
death of Siegfried. Although the quarrel of the 
queens over their husbands '< respective worth and 
the attempt to smoth things over are the apparent 
causes for his death, it was in reality the 
result of the curse resting upon the hoard, of 
which he had become the possessor. After Siegfried1s 
death, the hoard remained in the possession of 
•the Burgundians and as a matter of course, the same 
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fate still pursued* Although a number of years 
elapsed "before their destruction took place, it 
eventually had to happen; there could be no escape 
from it. 
The Burgundians are invited to visit the court 
of Etzel, King of the Huns, and there the terrible 
conflict takes place. First the men of lower .rank 
iT: J T'XII. are murdered while seated at their tables, and then 
4* r\ ' • o O 
IT: XXXVII group by group, the men of higher rank are killed, 
until there remains from the vast Burgund!an army 
only Gunther and Hagen. for a while it seems as if 
they might escape, but they are finally overpowered 
by Dietrich and token to Kriemhild, who promises to 
*»;T « O n: CL<qcl. 
spare their lives. • 
"Do sprach der helt von Berne,vil edel es kuneges wip 
ez enwart nie gisel mere so guoten ri trer lip . 
als ich iu, vrou.we here, on in gegeben han; 
N; 23 (-4 nu suit ir di eilenden min vil vol geniezen Ian." 
"Si iach si tat ez gerne, do gie her Dietrich 
IT; 23'6*. mit weinenden ou gen von den beiden lob el ich 
sit räch sich grirmnelichen da,z Etzelen vip 
/ 
den uz ervel ten degenen nam si beiden den lip." 
Here we find that ö'he.-does not keep her promise but when 
Hägen refuses to tell the hiding place of the hoard she 
has Gunther killed. Even then he will not tell his secret 
and she beheads him: 
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"Si zoh iz(Sifrit's srert) von der scheiden, daz kunde 
er niht erwern 
U;2373. do dahte si den recken des libes behern, 
si huot ez mit ir banden, daz houbt si im abe slouc, 
daz sach der kunec Etzel, do ras im leide genouo." 
At this terrible turn of events, Hildebrand is very angry 
and Fishes to a.v enge the death of the Burgundian princes. 
"Hildebrant mit zorne zuo Kriemhilde spranc, 
i* 
N;2376. er sluoc der kune.ginne einen sFaeren siertes sranf 
,ia tet ir diu sorge von Hildebrande re. 
raz mohte si gehelfen daz si so groezliehen scre." 
Apparently it is Hildebrands anger at the queens unfair 
deed rhich causes him to kill her, but I do not think 
that this is the only reason. So long as any of the 
Burgundians or an;/ one else had anything to do ri th the 
treasure they must suffer the consequences of fate. It 
would not do for- the author to spare Kriemhild after 
he had made all the others suffer. If the curse ras to 
be carried out for one it must be done for all. There 
ras no escape from it; it had to be and through the entice 
poems re find the possessors of the hoard sufferinh the 
evil consequences, as had been prophecied. in the beginning 
Hone of the characters could be free moral agents. So 
long as the cürse Fas upon them, no matter Float t hey did 
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